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1.BBEJIEHHE

[IpoGnema opranm3aiuy 00y4eHHUss HHOCTPAHHBIM SI3bIKaM Ha CTapIIIeM 3Tarle SBISIETCS aKTyalbHON 1
MOXKET OBITh pellieHa MO-Pa3HOMY.

BeceMma HHTCPCCHBIM U IIJIOAOTBOPHBIM NPCACTABIACTCA UCITIOJIB30BAHUC 06pa3u013 aHTJIOSA3BIYHOM
MMO33UM JJI JOCTHUXKCHHUA BEAYIINX ueneﬁ 06yquI/1$[, OIMPECACIICHHBIX KOHH@HHI/ICﬁ MOACPHU3aANN
Poccuiickoro O6p8.30BaHI/I$[, pcanun3anuu JUNIYHOCTHO-OPUCHTUPOBAHHOIO ITOAX0AA.

Hcnonp3oBaHrue NOATHUYECKUX TEKCTOB Ha HN3y4aCMOM SA3bIKC SABJIACTCA BECbMa aAKTyaJIbHBIM Ha J1I000M
OTaIC U3y4YCHUs MHOCTPAHHOI'O A3bIKA, 0COOEHHO HA HaYaJIbHOM cTaauu OBJIAACHHUA SA3BIKOM.

Bo-niepBbIx, yuamuecs ¢ caMoro Hadajia mpruoOIIaloTCs K KyJIbType CTPaHbl H3y4aeMOoro S3bIKa.

Bo-Bropeix, mpu pabore ¢ 3TUM CBOE€OOpa3HBIM JIMHIBOCTPAHOBEIYECKHUM MATEPUATIOM CO3JaeTcs
HPEANOChIIKA JUIsl pa3BUTHs JMYHOCTU YYalllerocs, Tak Kak CHEelMalIbHO M INPaBHIBHO IOJOOpaHHBIN
Marepuai CTUMYIUpPYeT 00pa3HOe MBIIUICHHE U (JOPMUPYET XOPOLIHA BKYC.

B-tperbux, mod3us Ha YpOKax HMHOCTPAHHOIO $3bIKa JA€T TOJYOK K TBOPYECKOM JEATENBHOCTH,
BO3/ICHCTBYET Ha SMOIMOHAIBHYIO U MOTUBALMOHHYIO C(epy JIUYHOCTH.

CTUXOTBOPEHHS CTUMYJIMPYIOT YYEHUKOB K MOHOJIOTUYECKUM U JIOTHUYECKUM BBICKa3bIBAHUSM, CITY>KaT
OCHOBOU pa3BUTHSI PEUEMBICTUTENLHOMN ESATEIBHOCTH MIKOJbHUKOB, CHOCOOCTBYET Pa3BUTHIO KaK
MOATOTOBJICHHOM, TaK U HE MOATOTOBJICHHOMN PEYH .

Yrenue CTUXOB, UX ACKJIaMalusd U MCPeBO/ ACIA0T 3aHATUC NHOCTPAHHBIM A3bIKOM Ooiee
COACPKATCIBbHBIM, U ITOBBIIAIOT HHTEPEC K U3YUCHHUIO IMTPEAMETA.

Pabora Hax MO3THYECKUMU TPOU3BEICHUSIMH CITIOCOOCTBYET aKTUBHOM TBOPUECKOI 1€ATEIBHOCTH
YYaIUXCs, CTUMYIUPYET MOTUBAIMIO yueHusi. CuctemMaruieckas paboTta HaJl CTUXOTBOPEHUEM Pa3BUBACT
y4amierocsi, 000raimaeT ero AyXOBHbIM MUP, IPUBUBAECT YYTKOCTh K IIOATHUYECKOMY CIIOBY, paayeT 1
U3YMIISIET MY3BIKQJIBHOCTBIO U SIPKOCTBIO SI3bIKA, YUUT BUJIETh KPAacoTy NMpupoabl. [1033us qaet ummnynse K
TBOPYECKOMY BOOOpaKEHUIO JeTel U 00JiaZjaeT OrPOMHBIM MOTEHIIMAJIOM AMOILMOHAILHOTO BO3JCHCTBHUS.

2.POJIb CTUXOTBOPEHUI HA YPOKAX HHOCTPAHHOT O SI3BIKA.

I1o33us - HeoTheMIIEMAas YaCTh HHOS3BIYHOM KYJIBTYPbI, & CTUXOTBOPCHUSA ABJIAIOTCA BAXXKHBIMHA
MMOMOIIHHUKAMU B U3YUCHUU AHTJIMHACKOTO sI3bIKa, IPUYEM Ha JIF00OM JTare. CTI/IXOTBOpCHI/IH Ha
HHOCTPAHHOM A3BIKC OKAa3bIBAIOT ITOJIOKUTCIIBHOC BO3I[CﬁCTBI/I€ B IJIAaHC HPABCTBCHHOI'O U 3CTCTUYCCKOT'O
BOCIIMTAaHUA JIMYHOCTH. KpOMe TOT'0, UCITIOJIB30BAHUEC CTUXOTBOPHBIX TEKCTOB ITIOMOTACT PCIINUTDH
MPAKTUYCCKUC 3aaa491 ITPpH O6y‘~I€HI/II/I HHOCTPAHHOTI'O A3bIKA.

OO6pa3zoBarenpHas 3a/1a4a COCTOUT B TOM, YTOObI c(hOPMUPOBATH Y yUaIIMXCs MpecTaBIeHHe 00
AHIVIOS3bIYHOM 1M033UHU KaK COCTAaBHON YaCTH MUPOBOTO Xy[0KECTBEHHOTO Ipoliecca.

BocnurarenbHas — IpUBUBATh y ydalluxcs JJ000Bb K M033UH, 000TaTUTh AYXOBHBIM MU peOeHKa.
Hcrnonp3oBaHue MOITUYECKOTO MaTepraia Ha YpoKaxX aHIJIHHCKOTO SI3bIKA - 9TO OAUH U3 A((HEKTUBHBIX

MMpucMoB 06yquH${ SA3BIKY, TaAK KaK CTUXU MHOFO(bYHKL[I/IOHaHBHLI 110 CBOEH CyTH. K Hum 06pau1a10Tc;1
JJId TPEHUPOBKU ITPOU3HOMICHU S, JICKCUYCCKOT'O U I'PaMMAaTHYCCKOTO MaT€pualia, pasBuTHA PEUH,



00y4YEHHIO BBIPA3UTEIHPHOMY YTCHHIO. MHOTOKPAaTHOE MTOBTOPEHUE OJJHUX U TEX K€ S3bIKOBHIX SBICHUH B
CTUXOTBOPEHHUH, PUTMUYECKHUI PUCYHOK, MEJIOJIUKA CTUXOTBOPEHUS IOMOTAI0T OCYIIECTBIISITh
MOCTABJIEHHBIE LENU. JIEKCUMKO-TpaMMaTUYECKUE CTPYKTYPBI JIETKO aKTYaJM3UPYIOTCS B YCTHOU peuu
Omaromaps pudMe CTUXOTBOPECHHSI. AHAIIN3 CTUXOTBOPEHHUS, HJIesT KOTOPOTO BBIPAKEHA B TIOITUYECKOM
¢dbopme, pa3BUBaET TBOPUECKHE CIIOCOOHOCTH YYAIUXCS, YIUT UX HAOMIOAATEIbHOCTH, PACCYKICHUIO,
MoOY>KTaeT K BRIPAXKEHUIO CBOMX MBICIeH. OUeBHIHO, UTO 3ayYMBAaHUE CTUXOB PA3BUBACT TAKKE MMAMSITh.

3.YUEBHBIE 3AJIAYM, OCYIIECTBJISIEMBIE ITPU ITIOMOIIA AHIIMMCKAX CTUXOB.
Hcnons3oBaHue B poLecce N3y4eHHsi THOCTPAHHOTO S3bIKA JIUPUYECKUX TEKCTOB IT03BOJISET:

-(opMHPOBATH U COBEPIICHCTBOBATH (DOHETHYECKHE, JIEKCHUECKUE U TPAMMAaTHUECKNUE HABBIKY;
-pacIIMpsATh CIOBAPHBIN 3am1ac;

-pa3BUBATH SA3BIKOBYIO U KOHTEKCTYAJIbHYIO JIOTAJIKY;

-aKTUBU3UPOBATh 3HAKOMYIO JIEKCUKY B HOBBIX PEUEBBIX CUTYaLMSIX;

-pa3BUBATh U COBEPIIECHCTBOBATH PEYEBHIE YMEHHUSI B UTCHUH U YCTHOW PEUH;

-(opMUpPOBaTh ONpeEIeNIEHHbIE YMEHUS aHAIU3UPOBATh JUPUUECKUIN TEKCT;

-II0JTy4aTh ONPEEICHHbIEC TUHIBOCTPAHOBETUECKHE 3HAHUS;

- 3HAKOMUTBCS € KYJIBTYPOI 0OIIECTBA U COLIMATIBHBIM ITOBEIEHUEM HOCUTEIIEH SI3BIKa;
-3HAKOMHTBCS ¢ MUPOBOW HCTOPUEN KOHKPETHOTO TOCYapCTBA;

-OCYHCCTBIATDH IMPAKTUYCCKYIO, 06p330BaTeJ'IBHYIO M BOCIIUTATCIIBHYIO LCINU O6y‘-IeHI/I$I.

Taxxke CTUXOTBOPCHUA CTUMYJIIMPYIOT YUCHHUKOB K MOHOJIOTUYCCKUM U JIOTHYCCKUM BBICKA3bIBAHUAM,
ClIyKar OCHOBOI pa3sBUTHUA pequBICHHTeHBHOfI JACATCIIBHOCTH IIKOJIbHUKOB, CHOCO6CTBy€T Pa3BUTHIO KaK
HO,Z[TOTOBI/ITCHBHOﬁ, TaK H HE HOHFOTOBHTCHBHOﬁ peUHn, uTO ABJIACTCA OYCHDb LICHHBIM.

[To33us obnagaer Takke OrPOMHBIM MOTEHIMATIOM 3MOLIMOHAIBHOIO BO3ACHCTBHUSA. DTO OYEHb BaXHO,
MOCKOJIBKY Tpo0JieMa AMOIIMOHAIBHONW HACBIIIIEHHOCTH MaTepuaia ypoka MHOCTpaHHOTO sI3bIKa B I[EJIOM
O4YeHb akTyanbHa. [lo33us 3acTaBiseT TakKe HHTEHCUBHO pPaboTaTh TBOpPUECKOE BOOOpa)KEeHHUE,
CIIOCOOHOCTH K KOTOPOMY JIEKUT B OCHOBE BOCIPUATHUS UCKYCCTBA.

Tak kak 3HaYUTEIbHAs POJib B y‘-IC6HOM mponeccCe 1Mo NHOCTPAHHBIM A3bIKAM OTBOAUTCA MCKIPCAMCTHBIM
CBA354M, TO, o6pan1a;{CL K MO33UH, YUYUTCIIb TEM CaMbIM YKPCIUIACT W Pa3BUBACT CBA3HM WHOCTPAHHOIO
A3bIKa C IpyruMu npeaMeTaMu, U B ICPBYIO O4YCPEAb, C POAHBIM A3BIKOM U J'IPITCp&TypOfI.

HNuapiMu cnoBaMu

ITpy oMo CTUXOTBOPEHUH BO3ZMOYKHO PELIUTH LIEIbI KOMIIEKC BaXKHBIX METOJUYECKUX 3a]1au:
- IPe3EHTalMsl HOBOT'O 3ByKa, €r0 IMPOU3HOILLIECHUS;

- 0TpaboTKa U3yyaemMoro (POHETUUECKOTO SBJICHU (IIPU YTEHUU U 3ayYUBaHUU CTUXOB);

- BBEJICHUE HOBOIO JIEKCHYECKOTO MaTepuaia;

- BBEJICHHE HOBOI Pa3roBOPHOI TEMBI M OpraHU3aLuUs O0CYKICHHUS;

- CTIOJIF30BaHUE JICKCUKO-TPAMMAaTHYECKOTO MaTepHalia Ha IPOyKTHBHOM yYpOBHE (TIpH TpaHCchopMmarmm
U COCTaBJICHUH PU(PMOBOK IO aHAJIOTUH).

4.ACPOJBb30BAHUE PUPMOBAHHBIX CTPYKTYP HA PA3JIMYHBIX DTAITAX YPOKA.



PudmoBaHHBIE CTPYKTYPHI U CTHIIKH MOTYT OBITh YCIIEIIHO UCIIONB30BaHbI HA PA3HBIX CTYMECHSIX
00y4JeHuUs:

1) Ha 3Tane npe3eHTauuy HOBOro TPaMMaTHYECKOIo SIBIEHUS (B KaueCTBE WILIIOCTPATUBHOIO MaTepuaia
TU1s1 GOPMYSTMPOBAHUS TIPABWIIA €T0 YIOTPEOICHNUs);

2) Ha sTane GopMHUPOBAHUS PEIETITUBHBIX HABBIKOB (y3HABaHUE TOW WIJIM MHOM rpaMMaTH4ecKoi (hopMbI
B JIPyrOM KOHTEKCTE);

3) npu popMUPOBaHUY NPOTYKTUBHBIX TPaMMaTHYECKUX HaBBIKOB FOBOpEHUs (Oarofaps ynpaxxHEeHUSIM
Ha [IOJICTAHOBKY, TPaHC(HOPMALIUIO, PACIIUPEHUE CTPYKTYP U KOMOMHHPOBAHUE HOBOT'O IPAMMAaTHYECKOTO
Marepualia ¢ paHee U3yYeHHbIM U YCBOCHHBIM yUaIllUMUCS);

4) KaK UCTOYHMK JUIsl OPIaHU3aLUHN PEUEBOM 3apsIKH;

5) B KauecTBe penakcaluu (Ui CHATUS HANPSKEHUS WIH YCTAJIOCTH B CEpeANHE YPOKa) WU Kak
JIOTIOJTHUTENbHBIM MaTepual (B KOHIIE ypOKa, €CJIM OCTaJI0Ch HECKOJIBKO MUHYT 10 3BOHKA).

Oco6eHHO 3 PEKTUBHBIM CYUTACTCSI MHOTOKPATHOE MPOCITYIIUBAHUE M BOCHIPOHU3BEIEHHE PU(PMOBOK €
3a/IaHHBIM PUTMOM WJIY TI0JI PUTMUYHYIO MY3bIKYy ¢ 0TOMBaHHeM putMa. TakToBble prudmoBkH (chants)
MIOMOTAIOT 3a[IOMHUTH W3yYaeMbIe pEeUeBbIe MOJICIH, OOJIEr4aroT B AajbHEHUIIIEM UX yIOTpeOIeHne B peun
Y HapsAy ¢ APYTUMH yIIPAKHEHUSIMU CITIOCOOCTBYIOT BBIPAOOTKE YCTOMYMBOTO M OE301IMO0YHOTO HaBbIKa
UX UCTIOJIb30BaHMA B a/ICKBATHBIX PEUEBBIX CUTYALIUSAX.

HexoTopble cTuxu ¥ puMOBKH BOCIIUTHIBAIOT Y peOAT HPAaBCTBEHHBIE KAUECTBA, KYJIBTYpPY ITOBEICHHUS,
YBaXUTEJbHBIE OTHOLIEHUE APYT K IPYTY, K JIFOAAM, UX OKPYKAIOIIHUM, HACTOMYUBOCTh B IIPEOAOICHUN
TPYAHOCTEU

Hcnonb3oBaHue 1033uK CoCOOCTBYET Pa3BUTHIO OCHOBHBIX KOMMYHHUKAaTUBHBIX YMEHHM UTEHUS,
ayIMpOBaHMsl, TOBOPEHHUS, IPUYEM IIOCIIEIHEE Yallle BCETo BBICTYIAET B JOpME 00CYKIEHUS COACPKAHMS
IIO3TUYECKOIO IIPOU3BEACHUS, KOTOPOE MOYKET BbI3BAaTh HACTOALLYIO JUCKYCCHUIO B KJIACCE, IIOCKOJIbKY
po0JIeMbl, 3aTparuBacMble B O3TUYECKUX NTPOU3BEICHUAX YHUBEPCAJIbHBI, HOCAT KU3HEHHBIHN Xapakrep,
HE BCer/a MpernoiaraloT OAHO3HayYHoe perieHue. TakuM o0pa3oMm, «11033usi ClIocOOCTBYET 00yUCHHIO
OCHOBHBIM BUJIaM PEUEBOM IEATEILHOCTH U MO3BOJISIET UCIIOJIb30BaTh HEIIAOJOHHBIE, TBOPYECKUE THUIIbI
ynpaxxneHui. IIpu 3ToM nporCcXOaUT JOCTHXKEHHE LENIU 00ydeHHs.

I/ICXOI[ﬂ M3 BBIIICCKA3aHHOT'0, YCIIOBHO BCC pI/I(i)MOBKI/I N CTUXH MOXXHO IMOACIIUTE HA TPU THIIA:
q)OHeTI/I‘IeCKI/Ie, TCMATUYCCKUC U I'PaMMaTUYCCKHC.

®doHernveckue puHMOBKH MPeTHAZHAYCHBI TSI OTPAOOTKH MPABIIILHOTO MPOU3HOIICHHS ONIPEISIICHHBIX
3BYKOB.

Hanpuwmep,

doneTHUecKas 3apsaka, orpadoTka ponernyeckux equHuIl:[ w],[th]; BBenenue B TeMy ypoka.

Whether the weather is fine or weather the weather is not. Whether the weather is cold or whether the
weather 1s hot.

We must be thankful together whatever the weather
Whether we like it or not.

Jlanee ydammmcs BbIJAIOTCA KAPTOUKH CO CTUXOTBOPEHUEM, 7€ HY>KHO BCTaBUTh MPOIYIIEHHBIE CJIOBA,
KOTOPBIE TaHBI HIDKE CTUXOTBOPEHHUS B pamouke. Kora yuamuecs 3amomHsaT Mponyckl B CTHXOTBOPEHUH,
Ha 9KpaHe B IPE3EeHTAIMU OSBUTCS MOJTHOE CTUXOTBOPEHHE, KOTOpOE pedsTa BMECTE C yUUTEIeM
JOJDKHBI OynyT nipountatb: When the weather is wet, We must not fret. When the weather is cold, We must
not scold. When the weather is warm. We must not storm, But we are thankful together Whatever the
weather.



Ha nocke BeImMCaHbI CII0BA, BBI3BIBAIOIIUE TPYAHOCTH Y yUaIIUXcs. Yenser oco0oe BHUMaHUe HOBOU
nekcuke: wet, cold, warm, weather Ha KoHCTpYKIUt0 When the weather is... Ydanmecs BOCIPOU3BOIST
CTHUXOTBOPEHUE M0 TaMSTH, 3aIOJHSISI TPOMYIIIEHHbIE B CTUXOTBOPEHUH CIIOBA.

TemaTnueckne pI/I(I)MOBKI/I OIIpCACIIAOT cBOCH HCJIbIO paCHIUPCHUEC U 3aKPCIICHUC CJIOBAPHOTO 3aliaca,
TaK KaK KaxXJast U3 HUX BKIIIOYACT HCKOTOPOC KOJIMYCCTBO JICKCHMYCCKUX CANHUIIL.

[Tpu pOXOXKAEHUU TeMbI «SpPOrts» C 1e/bI0 BBe/IeHHUSI B TEMY YPOKa MOXKHO UCII0/Ib30BaTh C/ie/lytolee
CTUXOTBOPEHHUE.

My friend is strong and healthy

Because he goes in sports.

He is fond of football and hockey,

He is good at swimming, boxing and what not.

ITocsie MpoYTEHUs CTUXOTBOPEHUSI YUaIMMCS TIPeAJIaraeTcsl J0rafiaTbCsl U 03ByUUTh TEMY YPOKa, TTOC/Ie Uero
npoBozuTCst Gecesia TI0 TeMe YpOKa C OMOPOi Ha CTUXOTBOPEHHe. YUalllMCsl MO>KHO 3a/jaTh BOITPOCHI,
HarpuMep, Takue Kak: Are you fond of sport? What kind of sport are you fond of? What do you think if you
are fond of sport you will be healthy? Prove it. What do you know about professional sport? Why it is
dangerous?

I[Tpu u3yuenuu Temsl « [Ipodeccrr» MOXKHO HCTO/IB30BaTh CIelyIOlHe CTUXU. TAKXKe C 1]e/IbI0 BBe/IeHUs B
TeMy ypoka. Pebsitam mipe/jjiaraeTcst IpOYUTaTh CTUXOTBOPEHUeE, BLIOpaTh Ha3BaHKe BCeX Mpodeccuid,
BCTPEYAIOIIUXCSI B HEM U COCTaBUTb PeUTHHT Mpodeccuii, MomyssipHbIX B rpyrre. OCHOBHas 1ie/ib paboThI C
JTaHHBIM CTUXOTBOPEHUEM - BISIBUTh HanboJiee MPUOPUTETHBIE MPOdeCCHH i KaXKJ0r0 YUallerocs, a Takxke
06CyauTh, TIOUeMy Te WK WHbIe TTpodeccur cerofHs 6oee MoMysipHBIL:

Everybody lives his life:

The actor acts, the inspector inspects,
The speaker speaks, the drivers drive,
The teachers teach, the children smile.
The writers write, the readers read,
The sun is bright, the life is sweet.
And there is no the end to it!

skesk

I am a lawyer, you are a baker,
She is a singer, he is dressmaker,
Nick is accountant, Ann is a cook.
And what do you do? Just look!

Kok

A piano is for pianists,

A car is for mechanics.

An album - for designers.
For captains - ocean liners.
For a dentist - a drill,

And for all of us - good will.

I'pammarnueckue puMOBKHU SBIAIOTCS OYEHb XOPOLIUM IOJACHOPHEM B Ipolecce OO0ydeHHs, TaKk Kak
MIOMOTAIOT IyCTh M B CTHXOTBOPHOHW (OpME 3allOMHUTH pa3IHYHbIe I'paMMaTHYECKHe OCOOCHHOCTHU
AQHINIMKCKOTO SI3bIKA.



J1J1s1 JTydIero BOCIPHUATHS YICHUKOM HOBOW IpaMMaTHUECKON ()OPMBI palliOHaIBLHO UCTIONB30BaTh
ctuxotrBopenus. Hanpumep, npu uzydenun The Passive Voice MOXHO MCTIONB30BATh CIIEAYIOIIEEe
CTHXOTBOPCHUE:

What are little boys made of?

What are little boys made of?

Frogs and snails,

And puppy-dogs’ tails,

That's what little boys are made of-

What are little girls made of?

What are little girls made of?

Sugar and spice,

And all that's nice,

That's what little girls are made of

C noMoIIbio NO3TUYECKUX TEKCTOB YUYEHUK HAMIAHO BUIUT 1€, KOTA U JUISl YETO OH MOXKET
MCITOJIb30BATh JJAHHOE TPaMMaTHYECKOE SIBJIICHHE (B HAIIEM ClTy4yae yImoTpeOIeHUe TIIarojoB B TAaCCHBHOM
3aj0re).

Oco3HaB rpaMMaTHYeCKyt0 (hOpPMY, YUEHHUK MOIBITAETCSI BOCIIPOU3BECTH peueBoil oOpazer. Takum
o0Opa3oM, cleayrolas BaxHas Onepanus, KOTOpYro eMy HEOOX0IMMO COBEPILIUTh, 3TO penpoayKius. Ha
ATOM JTare 1eaecoo0pa3Ho 3aaTh YUAIIUMCS BEIyUYHUTh CTUXOTBOPEHUE HAU3YCTh IS JTy4IIEro
3allOMUHAHUSI HOBOTO TPAMMATHYECKOTO SIBICHUsI. Takoe 3aJaHue JIOTUYHO Ha3BaTh UMUTALIMOHHBIM.
Crenyromuil 3Tan — NoJICTAHOBKA. Y YEHHK CAMOCTOSTEIHHO MOJCTABIISIET B OIHY U Ty ke
rpaMMaTUYECKYI0 MOJIENb Pa3IMYHbIE CJIOBA.

Hanpumep, MbI MOXKEM MPEIOKUTH YUEHUKAM MIPUIYyMaTh CBOE€ CTUXOTBOPEHHE 0 JAHHOMY 00pasity, B
KOTOPOM OTpadaThIBaeTCsl BOIPOCUTENBHOE MPENIOKEHUE C MOJIaIbHBIM IJIarojioM “can’.

Can you hop like a rabbit?

Can you jump like a frog?

Can you walk like a duck?

Can you run like a dog?

Can you fly like a bird?

Can you swim like a fish?

And be still like a good child

As still as you wish.

[ToncranoBka 1Mo3BOJISET yUEHUKY OCO3HATh 0000IIEHHOCTh, YHUBEPCAIIbHOCTh T'PAaMMAaTHYECKON MOJIEIH.

[Ipu BBeneHuy, a TaKxe TpeHUpoBKe BpeMeHu Present Simple (orpunarensHas popma, popma rarona B
3 nuue ef. yMciaa) MOXKHO MCIIOIb30BATh CIEYIOIIEE CTUXOTBOPEHHUE:!

Jonathan Beam
Jonathan Beam

Likes ice-cream

And he is in bed today.
He doesn t eat,

He doesn t drink,

He doesn t want to play.

[Ipu BBEIEHNY U TPEHUPOBKE MPUIAATOUHBIX YCIOBHUS U BPEMEHHU:

D’m not Small

I’'m not small, I'm so tall

I can carry a tree on my back.
When it grows I’ll grow too
That's not very hard to do.
I’'m not small, I so tall

I can carry a tree on my back.



I’'m not small, I so tall

I can carry a rabbit on my back.
When it hops I'll hop too

That’s not very hard to do.

I’'m not small, I so tall

I can carry a rabbit on my back.

[Ipu BBeZICHUU ¥ TPEHUPOBKE COCIIAraTeJIbHOTO HAKIIOHEHUSI MOXKHO MCIIOJIb30BaTh CICAYIOIICe
CTUXOTBOPEHUE:

If all the seas were one sea,

What a great sea that would be!

If all the trees were one tree,

What a great tree that would be!

If all the axes were one axe,

What a great axe that would be!

If all the men were one man,

What a great man that would be!

And if the great man took the great axe,
And cut down the great tree

And let it fall into the great sea,

What a splish-splash that would be!

I/ITaK, HCIIOJIB30BAHHUEC CTUXOB U pI/I(I)MOBOK B 06y‘-ICHI/II/I T'paMMATUKE aHI: JIMIACKOTO S3bIKa B IIIKOJIE
obecrneunBaeT MMPOYHOEC U ABTOMATU3UPOBAHHOC BJIAJCHHUE I'PaMMAaTHYCCKUMU q)OpMaMI/I, a TaKXKeE
AKTUBHOC HUCIIOJIb30BaHUC JAHHBIX (I)OpM B pcUHu.

5.MPUEMbI PABOTBI CO CTUXOTBOPEHUEM HA YPOKAX AHITIMVCKOI'O SI3BIKA HA
PA3HBIX OTAITAX OBYUYEHMUSI.

D¢ hekTUBHOCTD UCIIOIB30BAHUSA 00PA3LIOB M033UH 3aBUCUT OT IPABUIBHO OPraHU30BaHHON
MOCTIeIOBATENILHOCTU pabOThl ¢ HUMH U BBIOOpA yNPaKHEHHA, CTUMYITUPYIOIIUX MBICIUTEIBHYIO

JCATCIIbHOCTD 06yqafoumxc;1 u CHOCO6CTBYIOH_[I/IX Pa3BUTHIO Y HUX MOTHUBALIUU.

Baxno OIPCACIIUTD ITOCICAOBATCILHOCTD ﬂeﬁCTBHﬁ pu pa60Te Hall CTUXOTBOPCHUEM C YCIIOBUEM €TI0
3alIOMUHaHWA.

Hamnpuwmep:

1. I/IHTOHaI_II/IOHHO-(I)OHCTPI‘ICCKOC NPEABABIICHUC TOITUYCCKOI'O TCKCTA YUUTCIIEM - UCTKOC,
BBIPASUTCIIBHOC ITPOUYTCHUC CTUXOTBOPCHUS.

2. CHSITHE JIEKCUKO-TPaMMaTUYeCKUX TpyAHOCTeN. JIekcuka, TpyaHas Juisi TOHUMAaHUsI, 3alUChIBACTCS
YUHTEJIEM [IPEABAPUTEIILHO HA IOCKE, C PA3bSICHEHUEM 3HAYECHHMSI CJIOB C TOMOLIBIO0 MUIUTOCTPAUN WIH

nepeBoa.

3. [IpoBepka MOHUMAaHUS TEKCTa MOCPEICTBOM BOMPOCOB. [ToMCK OTBETOB HA BOMPOCHI B TEKCTE.
Habmronenue 3a UCONb30BaHUEM B OTBETAX YYalllUXCs JEKCUKH, BHITUCAHHON Ha JTOCKE.

4. UHToHaIMOHHO-(OHETUYECKasi 0TpaboTKa cTUXOTBOpeHUs. CTUXOTBOPEHHE IPOUUTHIBAETCS
YYalIMMHUCS 110 LIETIOUKE.

5. XOpOBaH 0Tpa6OTKa TCKCTA C CO6J'IIO)1€HI/ICM CTUXOTBOPHOT'O pUTMaA.



6. 3aqu/IBaHI/IC CTUXOTBOPCHUSA C MUCbMEHHOM OHOpOﬁ, KOTOpas B IpOLECCC pa6OTBI u3MeHsercs. Eciau
CTUXOTBOPCHUC 3alIMCAHO HA JOCKE, CTUPACTCS 11O OJHOMY CJIOBY B K&)K)IOfI CTPOKE, HO BMECTEC C
YUCHUKAMHU MTPOTOBAPUBAIOTCS BCC CTPOUKHU ITOJIHOCTLIO. OTO0T MponeccC MOBTOPACTCA 3 pasa. Ka)KI[LIﬁ pas
CTUPACTCA HOBOC CJIOBO, M BCA CTPOYKA BOCIIPOU3BOJAUTCA C OHOpOfI Ha OCTaBHIHUECS CJIOBA CHa4dalia C
YUUTCIIEM, A 3aTEM CaAMOCTOATCIIBHO YHAIITUMUCH.

7. Bocipon3sBeieHUE MTOATUYECKOTO TEKCTA. 3-4 yUEHUKA YATAIOT CTUXOTBOPEHUE HAaU3yCTh 110 OYEPENH.
Ha nom naercs 3apanue - BBly4UTh CTUXOTBOPEHHE, ITOATOTOBUTD €0 IIEPEBO, A TAKKE
IIPOMJUTIOCTPUPOBATH €r0 COAEpkKaHUe. PUCYHOK IOMOKET YYEHUKY IIPOUYNTATh HAU3YCTh KaK
AQHIVIMICKUN, TaK U CBOM BapUAHT CTUXOTBOPEHUS Ha PYCCKOM SI3BIKE .

JIn6o

4. YreHune U nepeBoji CTUXOTBOPEHUS

5.ComnocraBieHne nepeBoja Ha pyCCKU SA3bIK ¢ UMEIOIUMECS 00pa3IaMu.

6.Pabota c kapToukamu B mapax.

PabGora HaJl CTUXOTBOPCHHUEM MOXKCT IIPCABAPATHCSA COO6H.[€HI/IGM YUYUTCIIA 00 0COOEHHOCTIX TBOpPUYCCTBA
JaHHOTO MHUCATCIIA U CTPAHOBCAYCCKUM KOMMCHTApPHUEM.

MOoXKHO TaKKe HIPEIIIOKNUTD CHCQYIOQPIIZ AJITOPUTM.

1. MIOJrOTOBKA yUaIIUXCs K IEPBUYHOMY IIPOCIIYIINBAHUIO CTUXOTBOPEHUS C LIEIIBIO CHATHUS
SI3BIKOBBIX TPYAHOCTEH (Ha JOCKE 3allMChIBAIOTCS] HOBBIE CJI0BA, HE3HAKOMBIE BHIPAXKEHUS);

2. MIEPBUYHOE MPOCIIYIINBAHNE CTUXOTBOPEHUS;

3. CaMOCTOSITENIbHOE NMPOYTEHUE €0 YUaIIUMUCS;

R

MpOBEpKa MOHUMAHUS COZIepKaHMsL, 00CYKICHHE MPOCITYILIaHHOTO U aHAJIN3
1300pa3UTENbHBIX CPENICTB SA3bIKA;

BBIPA3UTENbHOE YTEHHE CTUXOTBOPEHUS yUaIlUMUCH;

MIEPEBO/] €TO YUYANTUMHUCS Ha PYCCKHUH S3BIK;

3HAKOMCTBO C UMEIOIIMMUCS NEPEBOIaMU JJAHHOTO CTUXOTBOPEHHUS;

1oA00p TIOCIOBUII, BRIPAXKAIOIINX OCHOBHYIO TEMY CTHUXOTBOPEHMUST,

TBOPUYECKOE 3aJ[aHNe Ha JOM: ITOJITOTOBUTH CBOM, 10 BO3MO>KHOCTH, CTUXOTBOPHBII
HEepPEeBOT;
10. COCTAaBJICHHUE MIPOEKTA.

AR SRR

(Uto KOHKpETHO JaeT Takas pabora: bonee npouyHo ycBaMBaeTCs U pacHIMpsIeTCs JIEKCHUYECKUH 3amac
ydanuxcs. B cTtuxax BCTPCHAIOTCA p€ajinil CTPpaHbl U3YHa€MOT'O A3bIKa, HOBBIC HE3HAKOMBIC CJIOBA U TaK
nanee. 9To COCOOCTBYET Pa3BUTHIO Y IIIKOJILHUKOB UyBCTBA S3bIKA, MOTYUYEHUIO 3HAHUN €ro
CTHJINCTUYECKUX BO3MOKHOCTEH. CTI/IXOTBOpeHI/Ie IoMoraer 0oiee IMPOYHO YCBOWUTH U aKTUBU3UPOBATH
rpaMMaTHYecKue CTpYKTyphl. [Ipu 3ayunBaHUN CTUXOTBOPEHUS COBEPIIEHCTBYIOTCSI HABBIKH
ayAMpOBaHUsI, TPON3HOCUTEIILHBIC HABBIKH, 3aKPEIUISIOTCS TIpaBmIia (pa3oBOTo yIapeHus, 0COOCHHOCTH
pudmsl. [Ipu hopmupoBaHnu GOHETUYECKUX HABBIKOB yUaIIUXCsl HEOOXOAMMO YIeNsiTh BHUMaHHE
YTCHHIO CTUXOB TAKXC IJId TOIO, yTOOBI MOKA3aTh KpacCoTy 3ByUaHUA AHTIIMHACKOTO A3BbIKA, €TI0 PUTMOB U
3BYKOB).

6.PABOTA CO CTUXOM HA ITPOABUHYTOM DOTAIIE OBYYEHMUAI.

Ha Gonee npoBUHYTOM 3Tarie mociie NEPBUYHOTO BOCIPUITHS CTUXOTBOPEHHUS yUaIIUMCSI
PEKOMEH/TYEeTCS BBITIOJIHUTD CIIEAYIONIYIO CEPHUI0 YITPAXKHEHHH (110 YCMOTPEHUIO YUUTEIA).

1. YHpa)KHeHI/IH, HAaITPpaBJICHHBIC HA KOHTPOJIb IOHUMAHUA COACPIKAHUA IIPOUUTAHHOTO:



-OTBCTHTC HaA CJIICAYIOIINEC BOIIPOCHI.
2. YHpa}KHeHI/IH 10 HHTCPHIPETALUH TEKCTAa CTUXOTBOPCHHUS. Onn MOT'YT BKJIKOYATh CICAYIOINE 3aIaHUA:

-OTBETHTE Ha MPOOJIEMHBIE BOIIPOCH (00CyauTe mpodiaemy);

-ONpeACITUTE IABHYIO HICI0 TIOATUIECKOTO IPOU3BEICHMS,

-BBIJICITUTE B TEKCTE M IPOKOMMEHTUPYHUTE CPENICTBA XyA0KECTBCHHOM BBIPA3UTEIIbHOCTH, KOTOPBIC
UCIIOJNIb3YET aBTOP.

3. eraTI/IBHLIe YHOpaxHCHUH. Ot YHOpaxHCHUS CTABAT NCPE YHAIIUMUCA 3a1a4y - TBOPUCCKU
MNEPCOCMBICINUTDL MMPOYUTAHHBIC HA OCHOBE COOCTBCHHBIX OICHOYHBIX YCTaAaHOBOK.

Ha nanHOM 3Tare yyamuMcs MOTYT OBITh TIPEIOKEHBI CIIEAYIONTIE 3a1aHus:

- cienaiTe MO3TUYECKUI TIEPEBOJ] CTUXOTBOPEHUS;

- IPOMJUTIOCTPUPYITE CTUXOTBOPEHHUE;

- clleNaifTe IPOeKT, MPE3EHTALIUIO.

[Ipemaraemple a1t U3y4eHUs] CTUXOTBOPEHUSI MOTYT IIPEJICTABIIATH COOON BBIJAIOIINECS POU3BEICHUS
AHIIIOSA3bIYHOM 1033UHU, OTOOPAaHHBIE C YUETOM BO3PACTHBIX MICUXOJIOTMUYECKHX OCOOCHHOCTEHN U
WHTEPECOB JIeTel. Yuaruecs 3HakomsTcs ¢ moa3ueit Tomaca Mopa, Tomaca Xyna, Pob6epra béphca, I.
Jlonrdenno, baiipona u npyrux.

Y4eOHbIil MaTepuan TOMKEeH OBITh paclpeiesieH OT 0oJiee MPOCTHIX CTUXOTBOPEHUMN (JIETKUX IS
3aIIOMUHAHUSA) K 00JIe€ CII0KHBIM TI0 COJCPIKAHUIO M OOJIBIIIM 110 00BEMY.

[Tpumepnas TemaTuka CTUXOTBOpeHUil: «/lpyx6a», «IIpuponay, «JIr060BbY, «Pa3MbIluIeHNs O KpacoTe U
TapMOHUNY.

[Tpu paboTe co CTUXOTBOPEHUEM HA JAHHOM YPOBHE MPEATIONAraeTcsl, 4To yJaluecs: CTapiuxX KiIaccoB
JOJDKHEIL:

- BBIpaXKaTh 1 0OOCHOBBIBATh CBO€ MHEHHE 110 COJICPYKAHUIO CTUXOTBOPEHUS, BECTH 0OCYXKICHUE
HOAHATON MPOOIEMBI;

- IOAOMPATh TOCIOBHIIBI, BEIPAKAIOIINE OCHOBHYIO TEMY CTUXOTBOPEHUS,

- YMETb Jearh CBOM (110 BO3MOXXHOCTH) CTUXOTBOPHBIN MEPEBO/I.

- BBITIOJHSATH IPOCKTHYIO paboTy U 0opOpMIIATE €€ B BUJIE NIPE3EHTAIIUHU, JOKIa1a, aTh0oMa U APYTHX;

- CaMOCTOSITENIBHO JI€JIaTh CBOW MO3TUYECKUN MTEPEBO/IL.

OcHoBHas pa3BUBAlOIIas 337a4a — MPOOYIUTh Y YUAILIUXCSI HHTEPEC K KPUTHUECKOMY U aHAJTUTUYECKOMY
BOCIPHATHIO TO3THYECKOTO NIpou3BecHNs. He MeHee BaKHO HayYUTh IIKOIBHUKOB CAMOCTOSITEIIBHO
(GopMyIHpOBATH CBOIO TOUKY 3pEHUsI 10 MpeyiaraéMoi aBTOPOM CTUXOTBOpeHus pobiemaruke. [Ipu
9TOM peub UJIET HE TOJBKO 00 YMEHHUHU YOeXk1aTh ONIOHEHTA B IPAaBMIIBHOCTU CBOMX apryMEHTOB, HO U 00

YMCHHHU IMOHATH, 4 B UHBIX CJIy4YadX — U IIPUHATH €ro MO3ULHUI0.

7.JONOJHUTEJIBHBIE CIIOCOBbI PABOTHI C ITIO33UEN HA YPOKAX AHITIMMCKOI'O
A3bIKA.

1.I[Ipuaymars Ha3BaHUE CTUXOTBOPEHUS, IIEPEl TEM KaK YUUTENb O3BYUHUT €r0 HacTosIllee Ha3BaHUE.
2.IIpounTarh Bce CTUXOTBOPEHUE KPOME MOCIIETHEr0 YETBEPOCTHUIIIHS U MOTIBITAThCS JJOMUCATh €TO.
3.PaccTaBUTh 4acTU CTUXOTBOPEHUS B MPABUIHLHOM HOPSIKE.

4. Cnenarpb KOJUIaX, UCTIONIb3YS] KAPTUHKHU, GoTOrpaduu, OTKPHITKHU U T.J., CHMBOJIU3UPYIOIIUE CIIOBA U3
CTUXOTBOPEHHUSI.

5. IlomyepkHyTh NOHPABUBIIEECS/ CaMO€ BIIEUATIISIONIEE CJIOBO/BhIpaykeHnEe/00pas.



6. [ToMeHsATs WK TiepePpa3upoBaTh CIOBA B CTUXOTBOPEHUHU ( I[BETA, INIATOJIbI, HAPEUHS,
npuiIaraTesibHbIe, MeTadophI).

7. Co31ate pUCYHOK WJUTFOCTPUPYIOIINN CTUXOTBOPEHHE.

8. OOparuTh BHUMaHHUE y4alluXcs Ha PparMeHT CTUXOTBOPEHUS, BRIOPaHHBIN YUUTENEM, TTepel TEM Kak
[IPOYUTATh CTUXOTBOPEHUE LICJIUKOM.

9. HpCI[CTaBJ'IHTB CTUXOTBOPCHUC MMOCTCIICHHO, MAJICHBKUMU YaCTsIMHU.

10. HpO‘lI/ITaTL OTPBIBKU HpHMOﬁ pCUn, «BBIPBAHHBIC)» U3 CTUXOTBOPCHUS U MOIBITATLCA
0XapaKTCPU30BATh r'OBOPAIICTO U COACPIKAHUC

B BenukoOpuranuu oueHs nomyisipHa ¢popma paboThl ¢ TOI3HEH, KOTIa €€ MPEICTABISIOT B BUIE ITPO3bI
¥ Ha000pOT. DTO pa3BUBAET YYBCTBO S3bIKa U YBEPEHHOCTh HA YPOKAX C UCIOJIb30BAaHHEM T033UH.

Jist nocTiKeHus pe3yasTaToB TpedyeTcst cucTeMaThnueckas pabora ¢ mossueil. bonee Toro Bo
BHEYPOYHOM AESITETbHOCTH MOXKHO HCIIONIB30BaTh Cieaytonire GopMbl paboThI:

- BKJIFOUUTH MO33UI0 B OMOIMOTEKY B KaOMHETE aHIIMIICKOTO SI3bIKa;
- cIenaTh pa3aell «CTUXOTBOPEHUE HENEIN» Ha JOCKe OObSABICHUN;
- IO3BOJIUTH YUEHUKAM CaMOCTOSITENIHO BHIOMPATh CTUXOTBOPEHHMS sl pabOTHI;

- OpraHru30BaTh MPOBCACHUEC PA3INIHBIX q)OHeTI/I'-IeCKI/IX KOHKYPCOB MCKAY KJIaCCaMH. N HarpumMep,
COPCBHOBAHUC, MPECIIaratomice ydammnumca HOI[O6paTL K CTUXOTBOPCHHAM HA3BAHUS

- CO3IaHNC IJIAKATOB UJUTFOCTPUPYIOIIUX ITOHPABUBIINUECA CTUXOTBOPCHUS

8.OCHOBHBIE NNOJIOKEHUS, HA KOTOPBIX CTPOUTCHA ITPOLECC PABOTbBI HA /I
CTUXOTBOPEHHMEM.

1. B ieHTpe BHUMaHMs HAXOAUTCS YUCHHUK C €T0 MOTPEOHOCTSIMU, MOTHBAMHU, UHTEPECaMHU, a TAKKe
TaKHe BUJIbI IEATEIIbHOCTH, KOTOPbIE IIOMOTAIOT €My YUYUTHCS paOCTHO, TBOPYECKU U BUJIETH
pe3yabTaThl CBOETO TPY/A.

2. [lonumaHue 3HaYeHUs1 O0y4EHUS NPEIMETY «MHOCTPAHHBIN S3bIK» KaK IpoLeccy B3auMOAeHCTBUSA
YUUTEIS U yYaIUXCsl, YYalUXcs APYT C IPyroM, BOBJIEKAIOIIEMY B c€0sl T'yMaHUCTUYECKUE
B3aUMOOTHOIICHHS, CTPEMIICHUE K COYYaCTHIO U B3aMMOIIOMOILIH.

3. AuddepeHnpoBaHHbIi MOIXO0, MPEANONAralofi y4eT YPOBHSI O0OYy4€HHOCTH IIKOJIBHUKOB,
peanusyeTcs uepes:

- UCIIOJI30BAHUEC MaTCpHalia pa3HOI'0 YPOBHS TPYAHOCTU (HaHpI/IMCp, HHIAWBUAYaJIbHAA pa60Ta C
pasaaTOvYHbIM MaTrcpuaioMm (SaI[aHI/IﬂMI/I K CTHXOTBOpeHI/IIO), Korjga Ka)K}IBIfI YUYCHUK ITOJYHaACT
BO3MOXXHOCTD pa6OTaTL B COOTBCTCTBUHU C YPOBHCM SI3BIKOBOM HO,Z[FOTOBKI/I);

- UCIIOJI30OBAHUEC OIIOP p&BJ’IH‘-IHOfI CTCIICHU PA3BCPHYTOCTHU (HHaH, KIIFOUCBBIC CJIOBA, BBIPAKCHUA
npeajiararoTcAa ydamumcs ¢ HU3KUM U CPpEIHUM YPOBHEM O6y‘—IeHHOCTI/I JJI TIOCTPOCHU BhICKA3bIBAHHA

pH 00CYKIEHUH MPOOIEMaTUKN CTUXOTBOPEHUS);

- pa3an71 00beM 3HAHUI ydaluxcs 1Mo aHAJIW3y BEIYYCHHOI'O CTUXOTBOPCHUS,



- pa3HLIC CITIOCOOBI KOHTPOJIA.

Ha ocHoBe BrIIIeCKa3aHHOTO MOYKHO caeiaTtb BBIBO, UTO BCE 3TO CHOCO6CTByeT BOBJICUCHHUIO BCEX
ydalmuxcsi B aKTUBHYIO y‘-IGGHYIO JACATCIBHOCTD 110 OBJIAACHUTIO H€06XOIII/IMLIMI/I 3HaHUAMMH, HABBIKAMU,
YMCHUAMH, a TAKXKC YBCIUYHUBACT BPEMS aKTUBHOM pa6OTI>I YUYCHUKOB U €€ MPOAYKTHUBHOCTD.

Ha MMPOTAKCHUHN BCCTO KypCa pa6OTBI HaJl CTUXOTBOPCHHUECM CYIIECTBCHHOC BHUMAHHUEC OTOJIKHO
YACTATHCA OpraHru3aln CaMOCTOSITEILHOMN ACATCIIBHOCTH yHallIUXCA.

3HaUYUTENBHYIO POJIb B IIpoliecce 00yUEeHUS! UTPAIOT MEKIPEAMETHBIE CBSI3H, B TIEPBYIO OYEpE/ib, C
KypcaMmHu JUTeparypbl U uctopuu. [lonydeHHble yqauMucs Ha ypokax JIUTepaTypbl CBEACHUs 00
OCHOBHBIX JIUTEPATYPOBEAYECKUX MOHATHAX CYIIECTBEHHO 00JEr4aroT UM aHAJINU3 U MHTEPIIPETALIUI0
AHNIMNACKON 1033UH. 3HAHUS e IPUOOPETEHHBIE HIKOIbHUKAMHU B X0J/1€ 3HAKOMCTBA C KypcaMu
3apy0eKHOM HCTOPUH, CITIOCOOCTBYIOT JIydllleMy TOHUMAHHUIO B3aUMOCBS3U TBOPUYECTBA TOI'O UM HHOTO
II03Ta C MUPOBBIM XyJ0’KECTBEHHBIM ITPOLIECCOM.

9.3AK/IIOYEHHE

I'maBHOE B paboTe Ka) 100 YYUTENSI — 3TO CTPEMIIEHUE K TOMY, YTOOBI IIporiecc 00y4YeHuUs: MPEeBPATHIICS
13 MOHOTOHHOTO MEXaHUYECKOTO BOCIPOU3BECHHS MaTeprasa B TBOPUECKUN OUCK. DTOMY
crocoOCTByeT paboTa HaJl CTUXOTBOPEHUSAMH, NTECHAMH, PUPMOBKaMH.

[Toatnueckas popma peun sinsieTcs 3PPEKTUBHBIM CPEICTBOM MEAATOTMUECKOTO BO3IEHCTBHS Ha
BHYTPEHHUI MHP y4Yallerocs , €ro MbICJIM U 4YyBCTBA, CPEACTBOM PEUEBOTO Pa3BUTHUS U 3CTETUYECKOTO
BOCITUTAHUSI.

3ayuyrBaHUE CTUXOB HE JIOJDKHO CTaTh camolenbio. HyHO 1001BaThcs OJTHOTO MOHUMAaHUS U
OCMBICJICHHS, KaK COJIEP’KaHus, TaK U S3bIKOBOTO BOIUIOIIEHHUS ATOT0 cofiepkaHus B ctuxax. HyxxHo
N100HMBaThCsI, YTOOBI PEYEBOI MaTepHall U3 CTUXOB BBHIXOAMII 3aT€M HEMIOCPEICTBEHHO B peUb JIeTeH,
HCIOJIb30BAJICS B UX MEKIMUYHOCTHOM OOIIeHUH. [109TOMY CTUXM TOMIKHBI OBITH TAPMOHUYHOMN YaCThIO
OOIIIEro CIOXKEeTa 3aHATHS, COOTHOCUTBCS ¢ TEMaMU M CUTYallUsIMHU OOILLIEHHUS Ha YPOKE U BO BHEYPOUHOE
BpeMSI.

TakuMm 06pazoM, CTUXOTBOPEHUS CTUMYIIUPYIOT YUAIIUXCS K MOHOJIOTMYECKUM U AMAJIOTHYECKUM
BBICKa3bIBaHUSIM, CIIy’aT OCHOBOM pa3BUTHS PEUYEMBICTUTENbHON NEATEIbHOCTH IIKOJIbHUKOB,
CIOCOOCTBYET Pa3BUTHIO KaK MOATOTOBIEHHOW , TaK M HE OATOTOBJICHHOW peyu.

bonee TOT0, IPUCMbI paGOTBI CO CTUXOTBOPHBIMH MPOU3BCACHUAMHU HA YPOKAX OUYCHDB JICTKO COUCTAOTCA
C ApyrumMu HpI/IéMaMI/I " ACIAI0T YPOK MHTECPCCHBIM, JIEFKAM M 3aIIOMHHAIOIINMCS.

be3yciioBHO, HO OY€Hb MHOTOE 3aBUCHUT OT YYHUTEJS, OT €T0 JIIOOBHU K MOA3UH, TOHUMAHUSA €€, TUYHOTO
OTHOUIECHUS K OATUYECKUM NIPOU3BEACHUSAM, YMEHUS YBJIeUb peOsT, BCEIUTh B HUX BEPY B CBOU
TBOpueckue criocooHoctu. Ecnu 3To ynaercs, To u cnadble yyamuecs: mopoi CioCOOHBI TPUATHO
YAUBUTH CBOUMHU NTO3TUYECKUMHU IIEPEBOJAMHU.

10. UCITIOJIB3OBAHHAS JIUTEPATYPA

1.bum N.JI. Hexotopble akTyaabHbIE IPOOIEMBI COBPEMEHHOTO 00yUeHHsI HHOCTPAHHBIM SI3bIKaM
WNnoctpannsbie a3biku B mkodie. - 2001. - Ne 4. - C.12-18.

2.Pauok. T.I1. PaboTa HaJ CTUXOTBOPEHUSIMU HA YPOKAX aHIIIUUCKOTO si3bika. 2005.

3.ConoBoBa E.H. Metonuka 00yueHHss ”HOCTpaHHBIM si3bIKaM. bazoBbiii Kypc nekiuii. - M.:
[Ipocsemenue, 2005. - 239c.



4.CraponyOueBa M.A. Vcrnionb30BaHKe ayTEHTHYHOTO MTOATUYECKOTO MaTepHaja Ha ypoKax
MHOCTPaHHOTO s3b1Ka. 2004.

5. Elizabeth Sharman Across Cultures.Longman
6. Antonia Clare, JJ Wilson Total English Intermediate Students’ Book Longman
7. Sara Cunningman Peter Moor New Cutting Edge Upper intermediate Students’ Book Longman

8. O. B. Adanaceena, [x. [lynu, 1. B. MuxeeBa Anrmuiickuii B ¢pokyce 11 kmacc IIpocBemenue 2014

. IHTEpHET-pEeCypCHI.

11.INIPUJIO’KEHHUE (U3 OIIBITA PABOTDI).

Pab6ora co cruxorBopeHuem no reMe « JKu3HEHHbIH CTHIIbY»

1) Look at the list of things that make you feel good and things that make you feel bad. Complete
the noun gerund forms.

What makes you feel good?

financial secur

succ___ in your career/exams

be  physically fit

sleep  well

plenty of vari _ andexcit in your life
spend  time with your family

be  inagoodrelation

hav __  time to relax

keep  busy

good friend s

go  outalot

be  creative

intellectual stimula

spend  money

feel in control of your life

What makes you feel bad?

Financial worr

Feel under too much press
Notsleep

Critic ___ from your colleagues, family, etc.
Anxi_ s about work/college

Lack of confid _ in what you are doing
Eat  badly

Lonelin

Problems in your relation

Feel unfit

Bore

2) Which things make you feel good/bad? Complete these sentences.

- The three most important things here that make me happy are...



I also enjoy...
- ... doesn’t bother me much
- The three worst things on the list are

- I also hate..

3) Compare your sentences with other students. What were the biggest differences between you.

Pabora ¢ necnei « You Were Always On My Mind».

1. All the verbs in the song are grammatically correct. Which do you think fit the song best?

May be I didn’t listen to/ treat/understand you

Quite as good as I should have

May be I didn’t? listen to /love/respect you

Quite as often as I could have

Little things I should have® said and done/ given you/ made
I just never* had/knew/ had the time

You were always on my mind
You were always on my mind

>Say to /Tell/ Promise me that your sweet love hasn’t
Sdied /ended /gone away

"Allow me/ Give me/ Let me have one more chance
To ®keep /leave/ make you satisfied, satisfied

Maybe I didn’t *hold/ look after/phone you

All those lonely, lonely times

As I guess I never "’let you know /said to you/ told you
T feel /I am/ I’ve been so happy that you are mine

If I help /let/ make you "*feel /look/ seem second best,
Girl, I am sorry, I was blind

You were always on my mind
You were always on my mind

2. Choose the best explanation for the phrases in bold.

a. You were always on my mind
I was always thinking about you/ I forgot about you/ you used to annoy me
b. as often as I could have

wanted/needed to/ was able to

C. one more chance

good luck/a last opportunity/ more time

d. I guess
I don’t know/ I suppose/ I wonder



e. second best

important/not needed/unimportant

f.  1wasblind

I didn’t know what was happening/ I ignored you/ I was angry with you

3. Complete the list of things the man in the song is sorry he did, and a list of things he’d like her
to do.

Things he’s sorry he did - He didn’t treat her well

Things he’d like her to do - Tell him that she still loves him

Pabora c necneit «Do you know the way to San Jose?»

1. a)What is Hollywood famous for? Why do you think hopeful young actors, models, etc. go
there?

b) The pictures on page 87 represent the story in the song that you will hear. Make five
predictions about the story.

2. Listen to the song and complete the gaps.

Do vou know the way to San Jose?

Do you know the way to San Jose?
I’ve been away so a)

I may go wrong and lose my b)
Do you know the way to San Jose?
I’m going backtoc)

Some peace of d) in San Jose

L.A. is a great big freeway

Put a hundred down and buyae)

In a week, maybe two

They’ll make youaf)

Weeks turn into years, how quick they g)
And all the stars that never h)

Arei)  cars and pumping gas

Do you know the way to San Jose?

They’ve gotalot of j) . There’ll be a place
where [cank)

Iwasl)  andraised in San Jose



I’'m going back to m) some peace of mind in San Jose.

n) and fortune is a magnet.
It can pull you far away from o)
With a dream in your heart you’re never p)

Dreams turn into dust and q) away
And there you are without a r)
You pack your car and s) away

I’ve got lots of friends in San Jose?
Do you know the way to San Jose?
Can’tt) to get back to San Jose.

Do you know the way to San Jose?
I’ve been away so long

I may go wrong and lose my way
Do you know the way to San Jose?
I’m going back to find

Some peace of mind in San Jose

L.A. is a great big freeway

Put a hundred down and buy a car

In a week, maybe two

They’ll make you a star

Weeks turn into years, how quick they pass
And all the stars that never were

Are parking cars and pumping gas

You can really breathe in San Jose
They’ve got a lot of space

There’ll be a place where I can stay
I was born and raised in San Jose
I’'m going back to find

Some peace of mind in San Jose

Fame and fortune is a magnet

It can pull you far away from home

With a dream in your heart you’re never alone
Dreams turn into dust and blow away

And there you are without a friend

You pack your car and ride away

I’ve got lots of friends in San Jose

Do you know the way to San Jose?

3. Work in pairs. Answer the questions.

a. Where does the girl come from?

b. Where has she been living?

c. Why did she go there?

d. Did her plans work out?

e. What kind of city do you think San Jose is?

f.  Which of your predictions in exercise 1 were correct?



4. Explain the meaning of these lines from the song.

‘I’'m going back to find some peace of mind in San Jose’

‘In a week, maybe two they’ll make you a star’
‘Weeks turn into years, how quick they pass’

‘all the stars that never were... are parking cars and pumping gas’
‘Fame and fortune is a magnet.’

‘Dreams turn into dust and blow away.’

5. Discuss the following questions in small groups.

1. Do you think a woman may be happy back in San Jose?

2. Do you feel sorry for her or not?

6. Either write an imaginary account of the woman’s time in Hollywood, from her pointt of
view. Include some of the following.

*  Why she went there
*  What happened to her while she was there
*  Why she decided to go home

* How things worked out for her when she went back to San Jose

Or choose a famous person whose life you know something about. Write an imaginary
account of his/her early life before becoming famous, and what it feels like now to be
famous.

Pabora ¢ necHsiMu nporecra.

During the early years of pop music, most song lyrics were about love and romance, but in the
1960s, political song writers started to use their lyrics to criticize the politics of the day. The first
protest singers were folk singers such as America’s Bob Dylan, and the protest song reached a
pick in the 1970s with America’s unpopular involvement in the Vietnam War. British pop protest
songs did not really appear until the 1980s, when Britain’s traditional industries began to
disappear, and many young people found themselves unemployed and opposed to the policies of
the Prime Minister Margaret Thatcher.

Read the text and find out




what the protest song is.

when pop lyrics started to become political.
the name of a famous protest singer.

an event that inspired a lot of protest songs.

a person who inspired a lot of protest songs.

Pa6ora ¢ necHeii “Born in the USA”

Bruce Springsteen, 1984

Bruce Springsteen is one of the USA’s most enduring rock artists, having a string of world-wide
hits in the 1970s and the 1980s. His songs often deal with the frustrations of the ordinary working
class man, and this song reveals the bitterness of a Vietnam War veteran.

Born in the USA

Born down in a dead man's town

The first kick I took was when I hit the ground
End up like a dog that's been beat too much
Till you spend half your life just covering up

Born in the USA
Born in the USA
Born in the USA
Born in the USA

I got in a little hometown jam
So they put a rifle in my hand
Sent me off to a foreign land
Go and kill the yellow man

Born in the USA
Born in the USA
Born in the USA
Born in the USA

Come back home to the refinery

Hiring man says, "Son if it was up to me"
Went down to see my VA man

He said, "Son, don't you understand now"

Born in the USA
Born in the USA
Born in the USA
Born in the USA

I had a buddy at Khe Sahn



Fighting off the Viet Cong

They're still there he's all gone

He had a woman he loved in Saigon

I got a picture of him in her arms now

Down in the shadow of the penitentiary
Out by the gas fires of the refinery

I'm ten years burning down the road
Now here to run ain't got nowhere to go

I’m a long gone Daddy in the USA
Born in the USA

I’m a cool rocking Daddy in the USA
Born in the USA

Listen to the song and answer the questions.

1. Why did the singer go to the Vietnam War?
2. What happened to his friend there?
3. What difficulties did he have when he came home?

4. What does he feel about his future now?

Padora ¢ necneii “Shipbuilding”

Elvis Costello, 1982.

Elvis Costello first became famous during the British punk music era of the late 1970s. His hits of
the 1980s were known for their lyrics and often had a political message. This song is set in a
British industrial town during the Falklandas War against Argentina.

"Shipbuilding"

Is it worth it

A new winter coat and shoes for the wife

And a bicycle on the boy's birthday

It's just a rumour that was spread around town
By the women and children

Soon we'll be shipbuilding

Well I ask you

The boy said 'dad they're going to take me to task
But 1'll be back by christmas'



It's just a rumour that was spread around town
Somebody said that someone got filled in

For saying that people get killed in

The result of this shipbuilding

With all the will in the world

Diving for dear life

When we could be diving for pearls

It's just a rumour that was spread around town
A telegram or a picture postcard

Within weeks they'll be re-opening the shipyards
And notifying the next of kin

Once again

It's all we're skilled in

We will be shipbuilding

With all the will in the world

Diving for dear life

When we could be diving for pearls

Read and listen to the Elvis Costello song. Choose the correct answer to the questions.

1. What happened to the shipyards in the town?

a. They were closed down

b. They were bombed in a war

2. What is the rumour that was spread around the town?

a. That there would soon be a war

b. That people had been killed

3. What effect would a war _have on the people of the town?

a. They would be in danger
b. They would find jobs again

4. What is the significance of the things in lines 2 and 3? They are things that



a. People couldn’t afford during a war

b. People would be able to buy because of their new jobs

5. How does the singer feel about this attitude?

a. He doesn’t approve of people earning money through war.

b. He is pleased that the people will be employed again.

Speaking. How effective do you think these songs are as protest songs? Can you think of any
pop singers today who have a political message?

Pabora ¢ necHsIMH, OTPAKAKIIUMHI U3MEHEHH B 0011IeCTBe.

The lyrics of pop songs always reflect the attitudes and the preoccupations of their day, and many
of them take a critical view of a society that they consider to be gradually deteriorating. These two
songs comment on the worrying social problems of their own times and of our own —pollution,
urban development and an-over dependence of technology.

Padora ¢ necneii "'Big Yellow Taxi" Joni Mitchell.

In this song. John Mitchel. a folk-influenced American singer, protests about various forms of

damage to the environment. Some people consider the sonf to be about Hawaii, where an
enormous pink hotel dominates the water-front in Honolulu.

They paved paradise

Put up a parking lot

With a pink hotel, a boutique
And a swinging hot SPOT

Don't it always seem to go

That you don't know what you've got 'til it's gone?
They paved paradise

Put up a parking lot

They took all the trees



And put them in a tree museum
Then they charged the people

A dollar and a half just to see 'em

Don't it always seem to go,

That you don't know what you've got 'til it's gone?
They paved paradise

Put up a parking lot

Hey, farmer, farmer,

Put away that DDT now

Give me spots on my apples

But leave me the birds and the bees

Please!

Don't it always seem to go

That you don't know what you've got 'til its gone?
They paved paradise

Put up a parking lot

Late last night I heard the screen door slam

And a big yellow taxi took away my old man

Don't it always seem to go

That you don't know what you've got 'til it's gone?
They paved paradise

Put up a parking lot

I said

Don't it always seem to go

That you don't know what you've got 'til it's gone?
They paved paradise

Put up a parking lot

They paved paradise
Put up a parking lot
They paved paradise



Put up a parking lot

Pa6ora c necneii “In the year 2525”. Zager and Evans, 1969.

In the year 2525

If man is still alive

If woman can survive
They may find

In the year 3535

Ain't gonna need to tell the truth, tell no lie
Everything you think, do and say

Is in the pill you took today

In the year 4545

You ain't gonna need your teeth, won't need your eyes
You won't find a thing to chew

Nobody's gonna look at you

In the year 5555

Your arms hangin' limp at your sides
Your legs got nothin' to do

Some machine's doin' that for you

In the year 6565

You won't need no husband, won't need no wife
You'll pick your son, pick your daughter too
From the bottom of a long glass tube

In the year 7510

If God's a-coming, He oughta make it by then
Maybe He'll look around Himself and say
"Guess it's time for the judgement day"

In the year 8510

God is gonna shake His mighty head

He'll either say "I'm pleased where man has been"
Or tear it down, and start again

In the year 9595

I'm kinda wonderin' if man is gonna be alive
He's taken everything this old earth can give
And he ain't put back nothing

Now it's been ten thousand years
Man has cried a billion tears
For what, he never knew



Now man's reign is through

But through eternal night
The twinkling of starlight
So very far away

Maybe it's only yesterday

I. Speaking.

1. What pollution problems do we experience in our world today? Can you think of any areas near
where you live that have been spoilt by new buildings.

I1. Vocabulary.

2. Look at the Joni Mitchel song. Match these words to their definitions.
1) Pave
2) Parking lot
3) Swinging
4) Hot spot
a. Nightclub
b. Lively and fashionable
c. Cover in concrete
d. Car park
I1I. Listening.
Listen to the Joni Mitchel song. Which two lines of the song summarize its main message.

IV Match these topics to the verses (1-4) of Big Yellow Taxi.

Chemicals in the environment

The singer’s boyfriend leaving her
Building in places of natural beauty
Creating artificial landscapes.

g o ow

V. Before you listen.

How long do you think the human race will survive? What do you think might finally destroy it?

VI. Listening.

Listen to the song in the year 2525. Match the singers’ predictions these years?

1. 3535
2. 4545-5555
3. 6565
4. 7510-8510



5. 9595
a. Man will have destroyed the Earth
b. God will decide whether or not to destroy the human race.
c. Babies will be manufactured artificially.
d. Humans will be controlled by drugs.
e. Human bodies will be useless.
VII. Speaking.

Do you agree with the singers’ pessimistic view of society’s future? Do you think that any of the
predictions in this song are already coming true?

VIILI. Do you think that the social problems highlighted in these two songs are worse or better
today than in 1969, when both songs were recorded? Are there any problems in today’s society
that you feel are just as important?

IX. Writing.

Write some song lyrics about a problem in your own society. Before you start, make lists of
English words that rhyme (eg. Buy/high), then try to use them in your lyrics.

Pabora co cruxamu Illexkcnupa.
From Henry V, Act II1, Scene I William Shakespeare. 1564-1616

Shakespeare worked as a professional actor and playwright with a group in L. ondon known as the

Lord Chamberlain’s men. His 37 plays are based on a number of sources including ancient

Greek and Latin writings and historical chronicles. They include tragedies, comedies, histories
and fantasies.

In this piece one of the most patriotic English literature, King Henry V addresses the English

soldiers before they face the French at the Battle of Agincourt-1415- during the Hundred Years
War-1337-1453.

Once more unto the breach, dear friends, once more;
Or close the wall up with our English dead.

In peace there's nothing so becomes a man

As modest stillness and humility:

But when the blast of war blows in our ears,
Then imitate the action of the tiger;

Stiffen the sinews, summon up the blood,
Disguise fair nature with hard-favour'd rage;
Then lend the eye a terrible aspect;

On, on, you noblest English. Whose blood is set from fathers of war-proof!
Fathers that, like so many Alexanders,
Have in these parts from morn till even fought



And sheathed their swords for lack of argument:

Dishonor not your mothers; now attest

That those whom you call'd fathers did beget you.
Be copy now to men of grosser blood,

And teach them how to war. And you, good yeoman,
Whose limbs were made in England, show us here

The mettle of your pasture; let us swear

That you are worth your breeding; which I doubt not; For there is none of you so mean and base,
That hath not noble lustre in your eyes

I see you stand like greyhounds in the slips,

Straining upon the start. The game's a foot:
Follow your spirit, and upon this charge
Cry 'God for Harry, England, and Saint George!'

1. HaiinnTe B TeKCTe CHHOHUMBI CJIeIYIOIIMX CJI0B H CJI0BOCOYETAHMA.
1. Battle

Nothing suits a man better

Noise of the trumpet

Make your muscles tense

Call to

Put on an appearance of a determined anger
Whose ancestors proved their worth in war
An ancient Greek warrior and hero

9. From morning until evening

10. Put back in their covers

11. Prove that the men you call fathers really are your fathers
12. Be a model

13. Independent working men

14. The quality of your homeland

15. Has

16. Like racing dogs waiting too race

17. The game has just started

S A

Reading

I. According to Henry what animal should a man resemble when he goes into battle? What
physical changes should happen to him?

I1.What part of the speech tells you that England and France have been at war for a long time?
III. What second animal are the men compared to at the end of the speech?

Your analysis.

IV.How many references does Henry make to the soldiers’ fathers? Why do you think he does
this?

V. From what social class would most of Henry’s soldiers come? Why, then, does Henry twice
refer to them as noble?



VI. What makes Henry a good speech-maker? What effect have his words had on the soldiers by
the end of the speech? How do you know? What do you imagine happens immediately after this
speech is finished?

Contemporary Links.

VII. Can you think of any leaders in today’s world who make good speeches and have a good
effect on crowds?

VIII.How important is it these days for politicians to say the right thing and to have the right
image in today’s media? Is this more important than their actual policies?

Pabora co cruxorBopeHusimu Yuiubsima Bopacsopra.1770-1850
William Wordsworth’s works.

With Samuel Taylor Coleridge, Wordsworth wrote the collection of poems Lyrical Ballads (1798),
which is usually seen as marking the beginning of the Romantic era in English literature.
Wordsworth’s themes include the beauty and sublimity of nature, divine inspiration and the
conflict between the man’s feelings and his reason.

The Text.

In the first poem, Wordsworth surveys the panoramic view of London from Westminster Bridge.
In the second, he remembers a beautiful sight that he saw near his home in northern England Lake
District.

Composed upon Westminster Bridge, September 3, 1802.

Composed Upon Westminster Bridge, September 3, 1802
Earth has not anything to show more fair:

Dull would he be of soul who could pass by

A sight so touching in its majesty:

This City now doth, like a garment, wear

The beauty of the morning; silent, bare,

Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.
Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;
Ne'er saw I, never felt, a calm so deep!

The river glideth at his own sweet will:

Dear God! the very houses seem asleep;

And all that mighty heart is lying still!

Conet, HanucaHublii Ha BectMuncTepckom Mocty 3 cenTsiops 1802 roga



Her 3penuma nnenurensHeit! U B kom
He nporuet nyx 6ecuyBCTBEHHO-YIIPSMBIiA
IIpu BUIE BenMYaBOU NTAHOPAMBI,

I'ne ytpo - 6yATO B pU3bI - BCE KPyroM
Opneno B Kpacoty. U xaxabiii oM,
Cyna B mopTy, TeaTpbl, OAIIHU, XPaMBI,
Peka B cBepkaHbe 3TOM MUPHOU paMBl,
Bce yronaer B Gnecke roimyoom.

Her, HuKorna tak sipko He BCTaBallo,
Tak nmepBo3JaHHO COJIHIIE HaJl PEKOH,
Tak yyTKO THIIMHA HE KOJII0BaJA,
Bopa He 3Hana ICHOCTH TaKoOW.

W ropox cout. Eme nmpoxoxxux Maio,

U B Ceppaiie MOIIHOM LAPCTBYET MOKOM.
(nep. B.B. Jlesuxa)

I Wandered Lonely as a Cloud.

I wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced; but they
Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

I gazed—and gazed—but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

IlepeBon

CkuTazcs s Kak Ty4a OTIyXJACHHO,
HOKa‘-II/IBaSICI: IIJIAaBHO MEXX XOJIMOB.
Korna BHe3anHo s yBuzaen,

Tonmy npexkpacHbIX COTHEYHBIX 1IBETOB!
Tpenentymux, TaHIys Ha BETPY.



[Tono6HO 3Be31aM, 03apsIOMIUM yTh MIIeUHBbIi,
Cmurerassch B HECKOHYAEMYIO HUTh
Bronb 6eperos, rie MOXKHO BMECTE ¢ HUMH TUTBITh.

51 BUnEn COTHU ThICAY UX,
Kusaromux urpuso B TaHIE.

W BONHBI TaHLIEBAIX BMECTE C HUMH.
Ho B TaHIIe OHM BOJIHBI IPEB3OIILIN.

B cTonb 05KMBIIEHHOM OOIIECTBE,
be3pamocTHRIM HE MOXKET OBIThH MOAT!

A B ABIBANICS IPUCTATBHO W MBICITHIL,
O TOH HACBIIIEHHON KapTHHE,

UYto npencraBisieTcs MHE 4acTo,

Korna 6e3nenpem Masch, pa3MbIIILIss,
Jlexy st Ha cBOEl code.

Korna B 61a’keHCTBE 51 yeIUHSIOCH,

U cepare 4yBCTBOM TETUIBIM HATIOJTHSSACH,
C HapuuccaMu TaHIyeT B OJTyTbMe!

HaiiguTe B TeKCTE CHHOHMMBI CJIEAYIOILIMX CJI0B U CJI0BOCOYETAHUIA.

1. Beautiful

2. He would be unfeeling and unresponsive

3. Anitem of clothing

4. Shining

5. Soak as if with a liquid

6. Flows in the way that it wants to
Multitude

7. Yellow flower

8. Waving

9. Change shape while shining like a star
10. A large galaxy

11. Throwing their heads in energetic dance
12. Were better than

13. Joy

14. Happy

15. Cheerful

16. Stared

17. Often

18. Appear suddenly in the mind of memory

Reading

1. In the first poem, what time of the day is it, and what is the weather like? Is there much activity
in the city? Find the words and phrases in the poem that tell you this.

2. What effect does the view of the city have on the poet?

3. In the second poem, what various things are the daffodils compared to?

4. How did the poet feel when he first saw the daffodils? How does the beauty of the daffodils
still have an effect on him now?

Your Analysis.



5. What is the poet saying in lines 1 and 9-10 of the first poem? Why is this unusual? How is the
second poem a more traditional subject for a poet?
6. Which of these sentences do you think reflects Wordsworth feelings?

a) Beauty can only be found in natural things
b) Beauty can only be found everywhere if you look for it.
c) The city is more stimulating than the country.

Contemporary links.

Many Romantic poems idealize life in the country and paint a bad picture of city life. What
arguments can you think of to oppose this view? Discuss the good points of the city and the bad
points of the country.

Pabora co cruxorBopenusimu {uinana Tomaca (1914-1953).

Dylan Thomas, the unoftficial national poet of Wales, is best remembered for his poems and for
his play for voices, Under Milk Wood. The play was written for the radio and depicts the inner
thoughts of the inhabitants of a Welsh seaside town.

In this poem Dylan contemplates the approaching death of his father.
Do Not Go Gentle Into That Good Night

Do not go gentle into that good night,
Old age should burn and rave at close of day;
Rage, rage against the dying of the light.

Though wise men at their end know dark is right,
Because their words had forked no lightning they
Do not go gentle into that good night.

Good men, the last wave by, crying how bright
Their frail deeds might have danced in a green bay,
Rage, rage against the dying of the light.

Wild men who caught and sang the sun in flight,
And learn, too late, they grieved it on its way,
Do not go gentle into that good night.

Grave men, near death, who see with blinding sight
Blind eyes could blaze like meteors and be gay,
Rage, rage against the dying of the light.

And you, my father, there on the sad height,
Curse, bless, me now with your fierce tears, I pray.
Do not go gentle into that good night.

Rage, rage against the dying of the light.

KisiHu nipe; BeuHOM HOYBIO CBOM uepen,
JlomkHa B KOHILIE AHS CTapOCTh OyIIEeBaTh;
He cornamaiics ¢ TeM, 4TO CBET yMpET.

XOTb MyZIpBIH 3HAET MpaBay Hamepes,



Ho tuurcs MonHuu yBeeBars, -
KiistHu pey BEYHON HOUYBIO CBOM YEpet.

He no3Bonsii cebe yiiTH CMUPEHHO B HOUU ThMY
T'opu Bce sipue, XOTh HEOTBPATUMO MEPKHET HEOOCBO
Kro BeuHO uier cBeT, BO3AACTCS JIUIIb TOMY.

Konp Mynp, B KOHIIE TyTH HE YIUBHUCH TOMY,

UYro TiieTHast Mob0a CBET CHOBA HE BEPHET.

HaiiguTe B TeKCTE CHHOHMMBI CJIEAYIOIIMX CJI0B U CJI0BOCOYETAHUIA.

scream and shout

show violent anger

had no dramatic impact(forked fighting is the flashing of light in the sky during a storm)
when the last wave is near (when death is close)

weak actions

they missed the sun when it had dissapeared

burn brightly

happy/merry

PN R

Reading

1. In verse 1, what three phrases does Thomas use to symbolize death? How does he think that
old and dying people should react as death approaches?

2. In verses 2-6, Thomas examines different people’s reactions to death. Match these people to
the verses:

a. his father
b. serious people
c. fast-living people

d. intelligent people

Your Analysis.
3. According to Thomas, which of the people identified in exercise 2:
a. feel that life has passed too quickly?
b. regret that their actions had no great effect or meaning (two groups of people)?

c. regret that they did not have a more exciting intense life?

4. Does Thomas want his father to have a peaceful death? Why/ Why not?

Contemporary links.

5. How does your religion or culture view death, and advise people to react towards it .Is
Thomas’s reaction the same as this or different?



6. How does your society treat old people in the last few years of their lives? Do people pay
attention to their thoughts and feelings?

Pa6ota ¢ necneii “Leaving On a Jet Plane” by John Denver

1. Look at the photos. What do you think the song is about?
2. Cover the words. Listen to the song and write down any words you hear.

All my bags are packed; I'm ready to go,
I'm standing here outside your door

I hate to wake you up to say good bye
But the dawn is breaking

Its early morn

The taxi’s waiting

He is blowing his horn

Already I am so lonesome

I could cry

CHORUS

So kiss me and smile for me,

Tell me that you'll wait for me

Hold me like you'll never let me go.

I'm leaving on a jet plane,

Don't know when I'll be back again Oh, babe, I hate to go

There's so many times I've let you down,

So many times I've played around

I tell you now, they don't mean a thing

Every place I go, I'll think of you,

Every song I sing, I'll sing for you

When I come back, I'll bring your wedding ring

(CHORUS)

Now the time has come to leave you,
One more time

Let me kiss you

Then close your eyes,

I'll be on my way

Dream about the days to come

When I won't have to leave alone
About the time I won't have to say

(CHORUS)

All my bags are packed; I'm ready tol
I'm standing here outside your door
lThateto2  youup to say good bye
But the dawn is breaking

Its early morn

The taxi’s waiting



He is blowing his 3
Already I am so lonesome

I could cry

CHORUS

So kiss me and smile for me,

Tell me that you'll 4 for me

Hold me like you'll never let me go.
I'm leaving on a jet plane,
Don't know when I'll be 5 again Oh, babe, I hate to go

There's so many times ['ve let you 6 ,
So many times I've 7 around

I tell you now, they don't mean a thing
Every place I go, I'll think of you,

Every song I sing, I'll sing for you

When I 8 back, I'll bring your wedding ring
(CHORUS)
Now the time has come to 9 you,

One more time

Let me kiss you

Then close your eyes,
I'Nlbeonmy 10

Dream about the days to come
When I won't have to leave alone
About the time [ won't have to say

(CHORUS)

3. Work with other students. What is the song about?

4. Listen and read the words at the same time. Write one word in each space. Answer the
questions.

a. What is the man going to do?
b. How does he feel?
c. Who is the song addressed to?

5. Check together. Find phrasal verbs which mean.

1. what you do after sleeping (verse 1)

2. allow someone to leave (chorus)

3. done something wrong and disappointed someone (verse2)
4. been unfaithful to a partner (verse 2)

5. return (verse 2)

Pab6ora co cruxorBopennem P.Kuniunra «Ecamn»
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Rudyard Kipling (1865-1936)

British author and poet, born in Bombay, India. He had a very happy childhood until, at the age of six,
he and his sister were sent to England to be educated. His next six years were miserable. He was
neglected and treated cruelly by the couple who were looking after him. At 12, he went to live with his
aunt and only then spoke of what he had gone through. At the age of 16, he returned to his beloved India
where he worked as a journalist. He wrote many poems and short stories, including Mandalay (1890)
and Gunga Din (1892). These were published in the paper along with his news reports and later as
collections.

He travelled extensively and married in 1892. Over the next few years Kipling wrote The Jungle Books
(1894-1895), Captains Courageous (1897), The Day's Work (1898) and many more. He had two
daughters and a son, and life was wonderful until his eldest daughter died of pneumonia at the age of 7.
From then on, life was never the same again, and the family moved to the English countryside for a
secluded life. Kipling was awarded the noble price for literature, but he turned down the honor of Poet
Laureate ( a poet appointed by government to write poems for special occasions) and a knighthood
many times.

Kipling’s most famous poem [f(1895) is an inspiring, motivational poem about how to overcome
difficulties. It emphasizes the value of inner strength and the ability to not show your emotions.

Rudyard Kipling is a British author and poet. Let’s learn some interesting information about him.
1.  What difficulties did Kipling meet in his childhood?
2. When did Kipling begin writing poems and short stories?

3. What is his most famous poem?

II.Rudyard Kipling’s If is one of the best known poems. Read the first line in each stanza and
the two last lines of the poem. Who does Kipling address the poem to? (Kipling addresses all of
mankind/ people who face difficulties in their lives.)

If you can keep your head when all about you
Are losing theirs and blaming it on you;

If you can trust yourself when all men doubt you,
But make allowance for their doubting too;

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

If you can dream -- and not make dreams your master;
If you can think -- and not make thoughts your aim,;

If you can meet with Triumph and Disaster

And treat those two imposters just the same;

If you can bear to hear the truth you've spoken

Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,

And stoop and build 'em up with worn-out tools;

If you can make one heap of all your winnings
And risk it on one turn of pitch-and-toss,
And lose, and start again at your beginnings



And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: "Hold on!"

If you can talk with crowds and keep your virtue,
Or walk with kings -- nor lose the common touch,
If neither foes nor loving friends can hurt you,

If all men count with you, but none too much;

If you can fill the unforgiving minute

With sixty seconds' worth of distance run --
Yours is the Earth and everything that's in it,

And -- which is more -- you'll be a Man, my son!

III. Listen and read the poem. What message does it convey? Choose the right answer.

a. overcome your problems and try to become an honourable and dignified person.

b. live your life and don’t let problems and difficulties get in your way.
IV.Read this poem again and match the underlined words/ phrases with their meanings below.

1.ability to identify with ordinary people---the common touch
2. changed in meaning- twisted

3. things/ people dishonest pretending to be sth else- imposters
4. pile-heap

5. old or damaged-worn out

6. stand/ walk with shoulders bent forward-stoop

7. stay calm- keep your head

8. determination to do sth- will

9. thinking and doing what’s right- virtue

10. money won-winnings

V. Now please try and guess the meaning of the words in bold from the context before using
your dictionary

1. Master 6. Tools
7. Turn
2. Aim 8. Loss
3. Triumph 9. Force
4. Trap 10. Unforgiving
5.Fools 11. Worth

8.state of no longer having something

OTBeTHI. 9.make someone do something through
1.someone/something that controls pressure/nessessity
someone/something else 10 with no room for mistakes
2.goal/target 11 amount

3.great success

4.something used to catch and prevent the
escape of someone/something

5. silly unthinking people

6.equipment used for building

7.part of a game/competition



VI. Look at poem, there are 4 verses and you are divided into 4 groups, each group takes one
verse. The group Nel does the first verse...Which of the following does Kipling advise? Find
references in the poem.

Verse 1

ignore doubt- trust yourself

be patient-wait and not be tired by waiting
be honest-don’t deal in lines

be courageous-can keep your head...

be modest-don’t look too good...

Verse 3

take risks- risk it on one turn of...

be positive-and lose and start again at your
beginnings

be uncomplaining-never breath a word of
your loss

be determined — hold on when there is
nothing in you

Verse 2

be imaginative-dream and make dreams...

be thoughtful —think-and not make thoughts ...
be understanding —can meet with triumph
and...

accept that people lie-bear to hear the truth...

Verse 4

be polite- talk with crowds and keep your
virtue

be modest — nor lose the common touch

be tolerant — neither foes nor loving friends
be respectful- all men count with you

be productive — with 60 seconds worth of
distance run



VII. Complete the sentences with the correct prepositions or particle “to” from the poem, then use
each of the phrases in bold in an example of your own.

I can’t bear...see Jackie ever again.

My brother often used to do something naughty, then blame it...me.

We have to make allowance... Tom’s mistake. He’s been quite ill lately.
Don’t give way ....anger, Tracy! Try to calm down.

My Dad built...his business from scratch.

You can tell me. I won’t breathe a word.... It to anyone.

I usually go to bed long.... everyone else.

Ben found his course very difficult, but he managed to hold...and not give up.

PN R D=
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I couldn’t bear to give away the puppies, so I kept them all.

The naughty child threw a paper airplane at the teacher and blamed it on his neighbor.
In some examinations they make allowance for students with special needs.

Fiona is so strong-she never gives way to her emotions.

I am working hard to build up my stamp collection.

I told Penny my secret and she promised not to breathe a word about to anyone.

I usually start my revision long before the exam begin.

Karen was exhausted, but managed to hold on and finish her work.

VIII. The poet uses opposites to emphasize what he says and convince the reader. In pairs, choose
one of the verses and find the opposites.

OTBETHI

Verse 1 line 3 trust/doubt

Verse 1 line % -keep your head/losing their heads
Verse 2 line 11- triumph/ disaster

Verse 3 lines 17/20 winnings/losses

Verse 4 lines 25/26 crowds/kings

Verse 4 lines 27 foes/ friends

IX. Look at the structure of the poem. How many verses are there? How many lines are there in
each verse? How many syllables are there in each line? Now look at the last word in each line.
Which line rhymes with the first line? The second line? Does the poem follow the same rhyming
pattern in every verse?

OTBeTHI

There are 4 verses in the poem

There are 8 lines in each verse

There are 10-11 syllables in each line

Apart from the first verse, the rhyming pattern for the poem is ab, ab, cd, cd

X.Listen to the first four lines of the poem and underline the stressed syllables. Listen again and
repeat to feel the rhythm.

OTBETHI



If you can keep your head when all about you
Are losing theirs and blaming it on you;

If you can trust yourself when all men doubt you,
But make allowance for their doubting too;

XI.How does the poem make you feel? Bored? Excited? Depressed? Encouraged? Discouraged?
Inspired? Motivated? Explain your answers.

Hanpumep The poem makes me feel inspired to follow the advice and try to become a better person.
XII. Study Skills.

Literary techniques in poems.

When writing a poem, we can use a number of techniques to attract the readers’ attention...

Literary techniques: Similes (to compare one thing with another (as...as) e.g. My life is like a red red
rose), metaphors (to compare two unlike things e.g. You are pure sunshine) and personification (when
objects are given human qualities e.g. The moon smiled) are some of the techniques used in poetry to help
the reader ‘see’ or ‘feel’ what the writer means.

Read the study skills box, and then identify some examples of these features of poetry in R. Kipling’s
poem.

OTBETHI
Personification ¢ Triumph and disaster’ are described as ‘two imposters’ ¢ Dreams can become your

master’ ‘A minute is unforgiving’

XIII.Portfolio: Work in groups. Write one or more new verses for If. Use any of the rhyming words
below or your own ideas. Recite your new verses to the class.

despair-care
need-greed
forgive-live
pain-gain

Hanpumep

If you can feel sorrow yet never despair;

If you can be kind to those without care;

If you are always giving to those in most need,

And turn the cold shoulder to those fed on greed;

If your heart risks it all to always forgive,

For the bad for the good, to live and let live;

Through the days darkest moments, the giver of pain;
You will rise above it and, what’s more you’ll gain.
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Cry 'God for Harry, England, and Saint George!'
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	All my bags are packed; I'm ready to go,
	I'm standing here outside your door
	I hate to wake you up to say good bye
	But the dawn is breaking
	Its early morn
	The taxi’s waiting
	He is blowing his horn  
	Already I am so lonesome
	I could cry
	CHORUS
	So kiss me and smile for me,
	Tell me that you'll wait for me
	Hold me like you'll never let me go.
	I'm leaving on a jet plane,
	Don't know when I'll be back again Oh, babe, I hate to go
	There's so many times I've let you down,
	So many times I've played around
	I tell you now, they don't mean a thing
	Every place I go, I'll think of you,
	Every song I sing, I'll sing for you
	When I come back, I'll bring your wedding ring
	
	(CHORUS)
	Now the time has come to leave you,
	One more time 
	Let me kiss you
	Then close your eyes,
	I'll be on my way
	Dream about the days to come 
	When I won't have to leave alone
	About the time I won't have to say
	(CHORUS)
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	Every place I go, I'll think of you,
	Every song I sing, I'll sing for you
	When I 8_____ back, I'll bring your wedding ring
	
	(CHORUS)
	Now the time has come to 9_____ you,
	One more time 
	Let me kiss you
	Then close your eyes,
	I'll be on my 10____
	Dream about the days to come 
	When I won't have to leave alone
	About the time I won't have to say
	(CHORUS)
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